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 Regional Councillor 
 Matthew Burt, SPC 
 matthewburt@gmail.com 
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 Angela Kraft Cross 
 krftcrss@yahoo.com 
  
 Professional Development 
 Rev. Gregory G. Norton, CAGO 
 (626) 676 -  8035 
 

 Competitions 
 Carl Kishline 
 kishlinec@asme.org 
 

 Regional Convener for Oregon 
 Julia Brown 
 juliafumc@gmail.com 
 
 

 Eugene Chapter Officers 
 

 Karen Williamson, Dean 
 karen.williamson232@gmail.com  
 

 Barbara Baird, Sub-Dean 
 bbaird@uoregon.edu 
 

 Gail Goshert, Treasurer 
 gailmail67@gmail.com 
 

 Stephanie Wiley, Secretary 
 wiley0462@comcast.net 
  

 Nancy Dunn, Mbr. At Large 
 dunn_nancy@hotmail.com 
 

 Martha Lawrence, Mbr. At Large 
 musicmml@mindspring.com 
  
 Richard Guy, Webmaster 
 rickspro@value.net 
 

  
 Eugene Chapter Website 
 www.agoeugene.org 
 

 AGO National Headquarters 
 www.agohq.org 
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Hi everybody, 
 

While putting away my Christmas organ mu-
sic for another year, I was reflecting on the 
past several weeks, leading up to Christmas 
and now beginning a new year. Today has 
been quiet, giving me some much needed 
time to dig out. It feels like that, like I’m 
digging out from two months of having to 
put off making decisions, putting off repairs 
and communications. Best to “wait ‘til after 
Christmas.” 
 
As I think about all of you, mostly what I 
have to say is “Thank You.” The experience 
of being at an Advent or Christmas church 
service stands in stark contrast to much that 
goes on during the holidays. Life gets so out 
of kilter – our normal routines that keep life 
humming along get completely disrupted. At 
least that’s been my experience. So thank 
you to those of you who – through your mu-
sic – helped to create a beautiful, reverent 
and peaceful sanctuary this Christmas for so 
many. Thank you! 
 
Now we look forward to the year ahead. 
We’re excited to offer the “King of Instru-
ments” recital at Central Lutheran this year. 
You can read all about it in the column to the 
right. 
 
The Lenten organ recitals will be happening 
again this year at the Episcopal Church of the 
Resurrection. Plan to set aside time to attend 
these Sunday-at-4 recitals. It is a treat to hear 
the beautiful Brombaugh tracker organ in a 
peaceful, lovely space. Dr. Kraig Scott will 
be the first to perform on February 17 (see 
article, page 2 and photo!) You can find a 
complete listing of all the performers for the 
series in the Concert Listing article, page 3. 
I’m looking forward to seeing many of you at 
some of these upcoming AGO events in the 
next several weeks. Let’s enjoy some great 
music together as we get 2018 off to a propi-
tious start! 

  

 Karen Williamson, Dean 
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This year our chapter’s presentation “An 
Introduction to the King of Instruments” 
will be held at Central Lutheran Church in 
Eugene. This program, designed for the 
young and young-at-heart, introduces peo-
ple to the technology and music of the pipe 
organ in a fun and engaging way. 

 
Performers will include the resident organ-
ists at Central, as well as members of the 
local chapter. This year, the attendees will 
be seated in the choir loft, which will pro-
vide an excellent view of the organ and 
organists.  This program is free and appro-
priate for children and music lovers of all 
ages. A poster in jpg format is attached 
with the email copies of this newsletter. 
Please print and distritute. 



The Organ Loft is a radio 
program about choral and 
organ music, particularly 
music of the Pacific 
Northwest.  The program 
is hosted by Roger 

Sherman, the Associate Organist of St. Mark's Cathedral in Seattle. 
The Organ Loft features music of Pacific Northwest choirs, organs, 
composers and organ builders. The programming is half organ, and 
half choral music.   
 

This program is underwritten and sponsored by your Eugene AGO 
Chapter on KWAX-FM and the University of Oregon radio network 
(webcast: KWAX-FM Homepage) on Sundays at 6 PM. 
 

Eugene, 91.1 KWAX-FM            Redmond, 88.5 KWRX-FM 
Florence, 91.5 KWVZ-FM       Canyonville, 92.3 KWRZ-FM 
 

and on these translators: 
                                                                                                                            Corvallis  92.9 
Bend 98.9             Cottage Grove 101.9                 Salem 92.9  
Newport 91.3        Reedsport 90.9                     Roseburg 97.9 
Sunriver 90.9        Sutherlin-Oakland 107.1          Glide 105.3 
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With Heart and Voice is a radio program that spans the full range of 
Western classical music from the Gothic period through the 21st. Cen-
tury. There are occasional surprises from the non-western tradition. The 
program is hosted by Peter DuBois, an active organist who teaches at 
the Eastman School of Music. This program originates from Rochester, 
New York, and is broadcast Sundays, 11 am and 7 pm on KWAX-FM. 
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Membership renewal reminders have been e-mailed from our national 
office in New York. Check your e-mail for the letter in case you 
missed it.  The procedure for payment is clearly explained in the e-
mail.  Payment can be made by credit or debit card online.  If you have 
questions, or need assistance, you can call (212) 870 - 2310 and they 
will help you with the process. 
 
If you are more comfortable sending a check, it can be sent by mail to: 
 American Guild of Organists 
 475 Riverside Drive, Suite 1260 
 New York, NY 10115 
 
Please note that the check should be made out to the American Guild 
of Organists, NOT the Eugene Chapter. 
 
Current member categories are: Regular Member ($105), Young Or-
ganists ($50), Special, 65 and older ($80). Chapter Friends are $39. All 
members receive The American Organist magazine by default. If you 
wish to opt out of receiving the paper copy by mail, you can do so by 
indicating … and save $8. The magazine can be read on-line at: 
https://www.agohq.org/current-issue/ 
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Michael Barone, host of Pipe Dreams is heard on KWAX-FM on Sun-
day mornings at 10 a.m. and at 8 pm. This program’s presentation on 
KWAX-FM is underwritten by the Eugene Chapter of the AGO. The 
program can also be heard anytime streaming on the world-wide web. 
More details at: www.pipedreams.publicradio.org.  
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Dr. Kraig Scott’s association with Eugene goes back many 
years. He earned a Master’s degree in Organ Performance from 
the University of Oregon, studying with Dr. John Hamilton. 
Kraig went on to earn a doctorate in Organ Performance from 
Eastman University.  

He has taught at Walla Walla University for many years. Dur-
ing  July of 2013 he was on the faculty of our Oregon Key-

board Institute.  

Kraig returns to Eugene in February 2018 
as the first John D. Hamilton Visiting Art-
ist. He will be working with university or-
gan and harpsichord students, as well as 
presenting three recitals.  

He will give a solo Organ Recital in Beall Hall on Thursday, 
Feb. 15, 7:30 – 9:00 pm; a Harpsichord and Gamba Recital 
Friday, Feb. 16, 7:30 pm with Marc Vanscheeuwijck, gamba; 
and the first concert in our AGO Lenten Recital series. 

His Lenten Organ Recital will take place on Saturday, Feb. 17 
at Episcopal Church of Resurrection at 4:00 pm, and will be 
preceded by a Lecture at 3:15 pm. 
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Professor Yun Yang-Hee, Seoul, and her former students 
Jenny Lee, Los Angeles, and Seon-Ae Tinling, Seattle, re-
turned to the Pacific Northwest last October.  Jenny gave a 
noon recital at Trinity Episcopal Church in downtown Seattle 
delighting the audience with Bach, Mendelssohn and Gigout. 
 
Professor Yun surprised us by traveling from Seoul to help 
Jenny with registration and turned pages. They remember their 
Eugene performance at FUMC in 2016 as a special opportu-
nity to perform and look forward to giving more concerts in 
Seoul and the US. 

 
We lived in Seoul for 20 
years, where I had op-
portunities to hear fine 
Korean orchestras and 
talented concert organ-
ists who performed on 
beautiful European in-
struments. On Sundays, 
after playing at the An-

glican Cathedral I rushed to hear Professor Yun play services 
at the historical Chong Dong Methodist Church (started by 
missionaries before the Korean War) in downtown Seoul. She 
also was the titular organist at the concert hall where she gave 
concerts on a German 6-manual 8000 pipe instrument with a 
console under the pipes and one on the stage and was often out 
of the country performing in Europe. She taught me from the 
bench!                   — Jane Knobel 
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      Saturday, January 27 - 3:00 pm  
             AGO Chapter presents King of Instruments 
  An introduction to the pipe organ. 
              Central Lutheran Church - Eugene 
 
      Thursday, February 15 -  7:30 pm    
             Lenten Organ Concert - Dr. Kraig Scott 
  Reception after hosted by Eugene AGO   
  Beall Hall - University of Oregon 
  
      Saturday, February 17, 24, 3:15 pm    
             Pre-Concert Lecture  
  Kraig Scott, prof. of organ at Walla Walla   
  Episcopal Church of the Resurrection - Eugene 
 
      Saturday, February 17, 4:00 pm    
             Lenten Organ Recital Series  
  Kraig Scott, prof. of organ at Walla Walla   
  Episcopal Church of the Resurrection - Eugene 
 
      Saturdays, February 24, 4:00 pm    
             Lenten Organ Recital Series   
  Barbara Baird with students Alex Bean and 
  Samuel Kahlcheim playing original works.  
  Episcopal Church of the Resurrection - Eugene 
 
      Saturday, March  3, - 4:00 pm    
             Lenten Organ Recital Series 
  Julia Brown, organist at F. U. M. C.   
  Episcopal Church of the Resurrection - Eugene 
 
      Saturdays, March  10, - 4:00 pm    
             Lenten Organ Recital Series 
  El-Ray Stewart-Cook, organist at C. L. C.   
  Episcopal Church of the Resurrection - Eugene 
 
      Saturdays, March  17, - 4:00 pm    
             Lenten Organ Recital Series  
  Brad Schultz, Mus. Dir. Unitarian Church 
  Episcopal Church of the Resurrection - Eugene 
 
     Saturdays, March  3, 10, 17, 24 - 4:00 pm    
             Lenten Organ Recital Series   
  Michael Reiter, ass’t organist Resur.   
  Episcopal Church of the Resurrection - Eugene 
 
 
 
 
 
 
 

Sunday, January 7 – 3 pm 
Twelfth Night Celebration. Jazz saxophonist Joe Manis joins 
FUMC Handbell Choirs in a celebration of Solstice and Twelfth 
Night. Suggested $10 donation and a contribution of non-perishable 
foods for the local food bank. First United Methodist Church 
 

Wednesday and Thursday, January 10 and 11 – 8 pm 
Tesla: Light, Sound, Color, is a mixed-media performance explor-
ing the life and work of Nikola Tesla. The show will include guest 
performances by members of the Delgani String Quartet and 
Eugene Ballet Company. Tickets from $15 to $33, call for tickets 
(541) 682-5000. Soreng Theater inside the Hult Center 
 

Sunday, January 21 – 3 pm 
Women’s Choral Society present their Winter Concert – 
“Schubert, Bernstein, & the Bard,” featuring Schubert’s Mass in G, 
a 100th birthday tribute to Leonard Bernstein, and celebrating 400 
years of the wit and wisdom of Shakespeare. Purchase tickets on 
their website: womenschoralsociety.org. Tickets are $2 more at the 
door. Beall Hall 
 

Thursday, January 25 – 7:30 pm 
Eugene Symphony presents Grieg & Schubert. Stuart Malina, 
Conductor and Jon Kimura Parker, Piano. Call (541) 682-5000 for 
ticket information. Silva Concert Hall 
 

Tuesday, January 30 – 8 pm 
Oregon Composers Forum. Free admission. Beall Hall 
 

Thursday, February 1 – 7:30 pm 
UO Symphony Orchestra performs Strauss Horn Concerto fea-
turing concerto competition winner, Shae Wirth. $7 general admis-
sion, $5 students and seniors. Beall Hall 
 

Friday, February 2 – 7 pm 
St. Olaf Choir under the direction of Anton Armstrong. Special 
ticketed event. Tickets sold in advance (stolaf.edu/stolaf-choir) and 
at the door. First United Methodist Church 
 

Saturday, February 3 – 7:30 pm 
Chamber Music @ Beall: Chanticleer. Tickets are available at the 
door or in advance from the Hult Center Box Office, 541) 682-5000. 
Beall Hall 
 

Sunday, February 4 – 3 pm 
Oregon Wind Ensemble. General admission, $7; students and sen-
iors, $5. Tickets are available at the door or in advance from the UO 
Ticket Office. (541) 346-4363. Beall Hall 
 

Monday, February 5 – 7:30 pm 
The Tai Hei Ensemble. The TaiHei Ensemble, is a new music 
group in Eugene, formed with the goal of exploring and enacting 
international dialog across the Pacific Rim through music. Free ad-
mission. Beall Hall  
 

Saturday, February 10 – 6:45 pm 
The Mozart Players present Amadeus! Amadeus! Amadeus! 
Kelly Duo, conductor; Jeff Nelsen, horn. Call UO Ticket Office at 
(541) 346-4363. Beall Hall 
 

Thursday, February 15 – 7:30 pm 
John D. Hamilton Visiting Artist: Organist Dr. Kraig Scott. Call 
UO Ticket Office for information. (541) 346-4363. Beall Hall 
 

Friday, February 16 – 7:30 pm 
Oregon Wind Ensemble and UO Symphony Orchestra, perform-
ing Copland’s Appalachian Spring Suite for 13 instruments. Tickets 
at the door or in advance from UO Ticket Office. Beall Hall 
 

Sunday, February 25 – 2:30 pm 
Eugene Concert Choir performs Mozart’s Grand Mass in C Mi-
nor. Call 541-682-5000 for ticket information. Silva Concert Hall 
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Today we interview Richard Guy, former AGO Dean and newsletter 
editor, and organist at the First Church of Christ, Scientist, Eugene. 

How and when did your musical education begin? 

English is my SECOND language ... I learned to read music three 
years before beginning to read English. My paternal grandmother was 
playing scales at the piano one day and I climbed up on her knee to 
watch and 'help.' She taught me the names of the notes as she was 

playing them, and we would sing 
them: C, D, E.  After a period of 
time, I got bored with it and went 
into the next room to play with 
something else. But as she contin-
ued to play, I continued to sing the 
note names. She soon figured out 
by testing me from the adjacent 
room, that I had 'perfect pitch.'  To 
me, it was a natural as calling grass 
green, and the sky blue. Certain 
musical notes had names, that was 
all there was to it.  

My grandmother saw this ability as a divine sign from God that I was 
to have music lessons. So I began piano lessons before my third birth-
day. I celebrated my third birthday with my first public concert at a 
church social. The only thing I remember was old ladies patting me 
on the head, and telling me how talented I was. I have never liked the 
'talented' remark ... as I got older, I knew it was practice that made the 
real difference, not talent. 

I stayed with the same piano teacher for about 8 years. She was the 
local organist at Methodist Church where she played an electrified 
reed organ, and at a movie theater her husband owned, where they 
had a 4 rank Wurlitzer theatre organ.  In the seventh grade, I began 
taking lessons from the professor of piano and organ at Western Illi-
nois University. 

I was shocked to see him write, even scrawl boldly on my music 
scores ... I still have my first piece of music I did with him:  the Bach 
2 Part Invention #8... which looks like a battle plan for WW2! I 
learned discipline, to count, to write in fingerings and use them, to 
identify themes in counterpoint, to sing the melodies out loud, and 
deep finger action.  I had another 10 years of college piano with him, 
and two others during his sabbaticals. I won Superior medals in Illi-
nois State Music competitions 7 out of the 8 years I entered. 

In college, I majored in piano, with minors in voice and pipe organ. 
After college, I moved to California and began working in the music 
industry. Starting music instructors were making $3500 / year in Illi-
nois at that time, and basketball coaches were starting at $10,000. 
Basketball is very big in the Midwest. Being a band or chorus music 
teacher didn't seem like a financially secure way to make a living to 
me. 

What did you do professionally? 

Since music didn't seem to be the way to riches, I worked in the 
sound, recording, radio, and PA industries. I did live broadcasts of the 
LA Philharmonic Orchestra, Henri Teminaka's Chamber Symphony, 
and many others in the greater Los Angeles area. I installed dozens of 
recording studios in Hollywood, and was acoustical consultant to the 
Hollywood Bowl.  I was a partner in a sound company that took the 
very first amplified sound into the Metropolitan Opera House in 
NYC, where we did Bernstein's theatre piece, The Mass. We did it in 
quad on all five levels of the Met, and at the Kennedy Center for the 
Performing Arts and the Academy of Music in Philadelphia. .  

 & �&,�$ �� �!#"��+# � Working with Bernstein was a childhood dream come true. I also did the 
Who's rock opera TOMMY in quad at the Aquarius Theatre in Holly-
wood. There was a lot of quad going around then. 

I later owned my own manufacturing company where we made large 
travel sound systems for performing groups, and large venues.  We had 
systems in all the leading nightclubs in Los Angeles area and northern 
California., touring sound companies and areans.  

I have been a church musician and have continued playing in Church 
throughout my life :  I've played since grade school, where I played piano 
in Disciples of Christ Church. Later, after joining the Roman Catholic 
Church in high school, I was an organist in church on a small 10-12 rank 
big-box Kilgen organ: lots of flutes, a few strings, a nazard and one fat 
oboe! Those were the days of the Latin mass ... and I remember playing 
and chanting the Gregorian Dies Irae at a Latin Requiem Mass for a state 
politician. 

I've continued playing in the church thru many years, and in many lo-
cales, so upon moving to Eugene, Oregon it was only natural to continue 
here. I wound up playing in the Christian Science Church in Eugene ... on 
a tubby little Moller in a terrible room.  The good news is, after they 
spent nearly a million dollars on redoing the main auditorium, my miser-
able organ turned into a wonderful instrument with brilliance, articulation 
and a fine sound. Lanny Hochhalter upgraded the instrument so out of 
about 18 ranks, I have three wonderful reeds. 

What other creative expressions do you enjoy? 

I'm a member of the Eugene Concert Choir prior to that, was a member of 
a similar sized choir in California. It has been rewarding to sing some 
great masterworks, and experience the music from the inside; some of my 
favorite highlights are the Brahms, Verdi and Faure Requiems ... and the 
amazing Britten War Requiem. 

I'm also involved in a number of small chamber music groups. I play 
harpsichord (continuo) in a number of baroque music groups. We per-
form regularly in the Eugene Atrium Saturday afternoon free concerts 
and in retirement communities. I also conduct and play harpsichord in a 
group called the Emerald Chamber Orchestra. We have done a variety of 
Baroque and early classical harpsichord concertos and eight or nine dif-
ferent cantatas. There are many remarkable gems hidden away in those 
cantatas! 

What does your membership in the Guild mean to you? 

I'm a great believer in live music performance and promote it wherever 
possible. Unlike basketball, you can play music all throughout your adult 
life. I'm still learning and playing new Toccatas and new Fugues. I think 
the Guild is the best way to promote the pipe organ and its music. I've 
been able to serve in a variety of positions, and still help with promotion 
through the newsletter and web-site. I believe that a well-informed mem-
bership is an active membership, and helping us to share our common 
goals helps promote our art and love of music. 
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December’s chapter event was a Christmas time visit to 
the residence of Bill Sullivan, former member of AGO. 
We got to visit his Bond pipe organ, a fine little tracker 
that works very agreeably in his residence. 
 
A few chapter members were caught in the act ... 

 — music rack removed to show cedar trackers 

— Bill Sullivan plays — Barbara Baird plays — Bob Cullinan watches Julia Brown play 

— Richard Guy plays  — side panel removed 


