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Præludium in D, BUX 139   Diderik Buxtehude (1637-1707)
As a youngster in Helsingør, Denmark (home of Hamlet’s Elsinore Castle), Buxtehude learned his craft early from 
his father who was organist at the Cathedral.  He served the greater part of his career as organist at the Marien 
Church in Lübeck, a city in Northern Germany not far from Denmark.  Having clear roots in improvisation, the 
Præludium  highlights the various divisions and sounds of the Baroque organ commencing with echoes from the 
full choruses of the Rückpositive and the Great organ and later the pedal division.  A four-voice fugue follows 
the opening section employing the flute stops of the Rückpositve.  A brief interlude on the Rückpositive Præstant 
(façade pipes) leads to demonstration of the contrasting reed choruses (Trumpets, Dulcians, and Rankett pipes) 
on all three divisions and pedals.  Another brief interlude on the Rückpositive Præstant leads to a final flourish on 
the full choruses of the Great, Rückpositiv, Brustwerk and Pedal.

Chorale Partita on Jesu, meine Freude  Johann Gottfried Walther (1684-1748)
(Jesus, Priceless Treasure) 
 Partitas 1 - 6 & 10 - Hymn variations on Jesus, Priceless Treasure
As a friend of the Bach family during Sebastian’s tenure as Court Musician at Weimar between 1708-1717, 
Walther was organist at the city church during this period where they began a life-long friendship.  Sebastian once 
commented in Walther’s hearing that he could likely play any music at sight without hesitation.  Having heard this 
comment, Walther could not resist the challenge and set a trap for Bach. Inviting him over for breakfast, Walther 
left a very complex composition on the harpsichord.  While Walther was preparing breakfast, Bach began to play 
the piece stopping suddenly at a very difficult passage.  He started again and stopped at the same place.  Finally he 
admitted to Walther that indeed, he could not play everything at sight.  The Chorale, Jesu, meine Freude ( Jesus, 
My Joy) was one of the popular new chorales (hymns), which Johan Cüger had composed in 1653.  It is difficult for 
us in the 21st century to comprehend the impact that these chorales had on society.  Everyone knew every verse of 
the chorales by heart (some had 16 verses) – one could hear them being sung in the fields as the farmers worked, 
by the merchants in the market place, and by the housewives at home as they went about their work.  Composers, 
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likewise, were influenced by this popularity and composed variations (partitas) on the melodies.

Organ stops used:
Partita 1: Great Præstant 16’ (façade pipes) Octave 8’, Octave 4’
Partita 2: Right hand : Great Vox Humana 8’, Spitzflöte 4,
                Left Hand: Ruckpositive Præstant 8’ (façade pipes)
Partita 3: RH: Gt Octave 8‘, LH: Rp Quintadena 16, Gedeckt 8’
Partita 4: Rp Gedeckt 8’, Brustwerk Oak Gedeckt 8‘
Partita 5: Bw 16 Rankett
Partita 6: Rp Quintadena 16’ (played up an octave)
Partita 10: Gt Octave 8’ Oak Gamba 8’ with Rp Præstant 8, Gedeckt 8
Pedal Trumpet 4’, Præstant 4’ (façade pipes)

If With All Your Heart, from the oratorio, Elijah  Felix Mendelssohn (1809-1847)
 David Gustafson, Tenor
At age 37, just a year before his death, Mendelssohn completed a commission from the Birmingham Choral 
Society in England to compose a new oratorio for them which became his most famous oratorio based upon the 
life of the Old Testament prophet, Elijah. Mendelssohn was well known in England having been considered a 
favorite and frequent guest while visiting England of Queen Victoria and Prince Albert at Buckingham Palace. 
The Queen and Prince were both accomplished musicians and were great fans of Mendelssohn’s music. From the 
early in the first part of the Oratorio, If With All Your Heart is sung by Obadiah who had hid 100 prophets in caves 
from Ahad’s wife Queen Jezibel.

Prélude, Fugue et Variation, Op. 18 César Franck (1822-1890)
Organist at Sainte Clothide Church in Paris and Professor of Organ at the Paris Conservatory, Franck was 
the most significant French organ composer of the 19th century.  His influence as a teacher and organist is 
clearly seen during the ensuing century in a diverse and talented group of French organist/composers:  Charles 
Marie Widor, Louis Vierne, Gabriel Fauré, Eugéne Gigout, Charles Tournemire, Maurice Duruflé and Oliver 
Messiaen.  Published in 1880, Prélude, Fugue and Variation is one of Franck’s beloved organ compositions. A 
song-like piece set in a vocal style, the Prelude has a simple accompaniment heard on the Oboe stop of the Récit 
division.  Following a powerful interlude, Franck compliments the Prelude, with a lyrical Fugue employing the 
rich foundation stops of the organ, which concludes with a fiery climax.  The haunting melody of the Prelude 
returns as a variation with a florid accompaniment on the flute stops of the organ.

Ingemisco from Requiem   Giuseppe Verdi (1813-1901)
 David Gustafson, Tenor

Groaning in shame, guilt reddening my face, kneeling small before God who released Mary and forgave 
the dying thief, I also surrender hope.  My prayers are not worthy without your divine kindness allowing 
what could save me from undying fires. With thy favored sheep place me and place me away from goats, 

standing with those at your right hand.

Composed in 1873 in memoriam to the Italian novelist, Alessandro Manzoni, the Requiem follows the Roman 
Catholic liturgy for the Mass of the dead.  It was first presented at the Church of San Marco in Milan on the first 
anniversary of Manzoni’s death.  Verdi’s Requiem, while not truly suitable for a church service due to its length, 
has assumed an important place in the repertoire of concert halls and choral societies.

Andante from Concerto in G Minor, opus 4, no. 1, HWV 289         George Fredric Handel (1650-1759)
Unlike Johann Sebastian Bach, very little notated keyboard music by Handel was published and is extant.  Handel, 
like Bach, was known as a great organist and improviser.  Scholars have pondered this question for many years.  
Perhaps the reason that Handel wrote so little organ music was two fold.  The organs during Handel’s life in 
London did not have a pedal division, and so were limited compared to the large Protestant organs in Germany.  
Sebastian Bach spent a great deal of this professional life teaching and serving as organist in various churches in 
Germany, hence needing to write a body of music for his students.  Handel had few students and played the organ 
only when an occasion required it – he was busy composing operas and oratorios and leading an active social life 
in London.  Handel, however, did leave a large body of organ concertos (fourteen in all) composed for orchestra 
and a solo organ, likely a large chamber organ with no pedal division.  These concertos were performed with 
Handel improvising the solo organ part during intermission in performances of his oratorios; Handel was always 
anxious to provide his public with a “pleasant evening out.”  Concerto in G minor was performed on 19 February, 
1736 during the intermission of Handel’s setting of the Ode: Alexander’s Feast: The Power of Music, an Ode in 
Honour of St. Cecilia.  The Andante is the final movement of the concerto, heard with the organ playing both 
roles: orchestra and solo instrument.
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