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Hi friends,
One of the regular conversation topics in our household this past year has been the “wanderlust 
talk,” or, “where do you miss traveling to and why?” Because a trip Matt and I took to Amsterdam 
and Antwerp keeps coming up in conversation, I thought I’d revisit those countries in my recital 
this year, which draws on five centuries of composing and performing traditions from present day 
Belgium, the Netherlands, and Luxembourg.

Miroir                                                                        Ad Wammes (w.1989)
Born in 1953 and trained in conservatories in Rotterdam and Utrecht, Wammes’s early fame was connected 
to performances with the symphonic rock group “Finch” and film and tv score compositions, including the 
Dutch version of Sesame Street. Miroir was his first and arguably most popular organ composition, receiving 
early premieres by Thomas Trotter and John Scott. 

 
Ubi Caritas et Amor                                                    Dom. Paul Benoit (1893-1979)

Our token Luxembourger, Dom. Benoit joined the Benedictine Abbey of Sts. Maurice and Maur at Clervaux 
in 1919, and was ordained into the priesthood in 1926. It is said that he spent all of his personal prayer time 
composing in his Monastic cell, as a means of being closer to God. His Élévations for the Mass are extremely 
popular and all of his liturgical works are quite accessible to the player. The majority of his compositions, 
many of which remain unpublished, are curated by the Monastery at Clervaux. 

 
Variations on “Unter der Linden gröne”        Jan Pieterszoon Sweelinck (1562-1621)

“Under the Linden Tree” was a popular folk song brought from England to the Netherlands in the sixteenth 
century, and the art of variation was equally popular with Sweelinck, who codified and used the technique 
extensively, both in the keyboard works that are attributed him, and in his teaching of the early influencers 
of the North German school of organists. For the second and third variations, you will hear the new 8 & 4’ 
principal stops on the choir division, both installed by Lanny Hochhalter in August of 2020. 

 
Kyrie, from Missa Duplex                                 Abraham van den Kerckhoven (1619-1702)

Kerckhoven was active in Brussels and served as organist at the Church of St Catherine for nearly 70 years. 
He held civic positions as well, replacing Johann Kerll as organist in the service of Archduke Leopold 
Wilhelm of Austria, governor of the Low Countries. His works can already be found in seventeenth-century 
volumes alongside other Flemish and Dutch composers, but most of his sacred works, including this Mass, 
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are collected in the so-called Coquile manuscript, discovered in 1905. Most of his works have registration 
suggestions in line with the French Classic tradition, though we know nothing of the organ at St Catherine 
at the time. 

 
Choral, op. 37, no. 4                                                             Joseph Jongen (1873-1953)

Born in Liège, Jongen’s works number in the hundreds, including symphonies, chamber music, songs, and 
a Mass. Fugue is clearly a favorite device of his, winning First Prize for Fugue at the Liège conservatory, a 
Belgian Prix de Rome two years later, and ultimately a teaching position in Fugue at the Royal Conservatory 
in Brussels. That influence is heard in the Choral as well- the pedal is in canon with the melody for the 
entirety of the piece.

 
Chorale No. 1 in E Major                                                   Cesar Franck (1822-1890)

Like Jongen, Franck was also born in Liège, but had emigrated to Paris completely by the late 1840s. 
Ultimately synonymous with St. Clotilde, the organs of Aristide Cavaille-Coll, and the Paris Conservatory, 
Franck’s published works for the organ number only twelve, but their influence on subsequent generations of 
organists and composers in France cannot be underestimated. When hearing Franck, one can’t help but devise 
some sort of musical narrative. This is due to extensive use of cyclic form, where relatively few melodies are 
expanded, embellished, and transformed throughout the duration of the piece. It is this principle of economy 
that connects Franck’s melodic expansion to Jongen’s canons, Sweelinck’s variations, Wammes’s minimalism.

Thanks for indulging my wanderlust trip through Luxembourg, Belgium, and the Netherlands. 
Thanks also to the other fine performers on our Lenten Series this year: Julia Brown, ElRay Stewart 
Cook, Barbara Baird, Mike Reiter, Jaysen St Onge, Jared Fischer, and Eric McKirdy, who also lent 
his expertise and countless hours towards producing these recitals. On behalf of the Eugene AGO 
chapter, I wish you a safe and happy spring and Easter season!

           Brad


